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Практичне заняття №3
з курсу «Історія англійської літератури. Середні віки і відродження» 

для студентів 1 курсу Інституту філології, 16, 17а групи, стаціонар, 1 семестр. 

Викладач: Філоненко С.О.

Тема: «Проблема політики і моралі в історичній хроніці Шекспіра «Король Річард ІІІ»

План

1. Жанр історичної хроніки в перший період творчості В.Шекспіра. Сюжетні джерела хронік. Їх відмінність від трагедій.
2. Історична основа хронік. Відображення війни Червоної і Білої троянд. Своєрідність шекспірівського історизму.
3. Порушення проблеми тиранії у хроніці «Річард ІІІ». Проблема політики і моралі. Полеміка з маккіавеллізмом. Сюжетна близькість до твору Т.Мора «Історія Річарда ІІІ».
4. Образ Річарда Глостера – титанічної особи і кривавого злодія. Розвиток характеру. 
5. Майстерність Шекспіра – драматурга, автора хронік. Близькість хроніки «Річард ІІІ» до жанру трагедії. 
Завдання

1. Прочитати хроніку В.Шекспіра «Річард ІІІ».
2. Прочитати і перекласти в зошиті критичний уривок про образ Річарда ІІІ.
3. Підготувати до виразного читання монолог Річарда, усно перекласти його. 
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«Richard III» (From Wikipedia, the free encyclopedia)

Depiction of Richard

Shakespeare's depiction of Richard and his "reign of terror" is unflattering, and modern historians find it a distortion of historical truth. Shakespeare's "history" plays were not, of course, intended to be historically accurate, but were designed for entertainment. As with Macbeth, Richard's supposed villainy is depicted as extreme in order to achieve maximum dramatic effect. In addition, many previous writers had depicted Richard as a villain, and Shakespeare was thus following tradition.

Nevertheless, it is important to question why this particular king became a symbol of villainy during the Elizabethan period. Critics have argued that this dark depiction of Richard developed because the ruling monarch of Shakespeare's time, Elizabeth I, was the granddaughter of Henry VII of England the Lancastrian Earl of Richmond, who had defeated the last Yorkist king and started the Tudor dynasty, and Shakespeare's play thus presents the version of Richard that the ruling family would have wanted to see. 

Shakespeare's main source for his play was the chronicle of Raphael Holinshed but it also seems likely that he drew on the work of Sir Thomas More author of the unfinished 'History of King Richard III' published by John Rastell after More's death. Rastell, More's brother-in-law, compiled the text from two work-in-progress manuscripts, one in English and one in Latin in different stages of composition. More's work is not a history in the modern sense. It is a highly coloured and literary account which contains accurate and invented details in (arguably) roughly equal portions. More had many sources available for his account (most of whom, like his patron Cardinal John Morton, were extremely hostile to the old regime) but like Shakespeare his main source is his own imagination: over a third of the text consists of invented speeches.

Richard III is the culmination of the cycle of "Wars of the Roses" plays. In Henry VI Part II and Henry VI Part III, Shakespeare had already begun the process of building Richard's character into that of a ruthless villain, even though Richard could not possibly have been involved in some of the events depicted. He participates in battles in which historically he would still have been a boy. From an overview of the cycle, it can be seen that Shakespeare's inaccuracy works both ways.

The Life and Death of Richard the Third ACT V. SCENE III. Bosworth Field.

KING RICHARD III 

Give me another horse: bind up my wounds.
Have mercy, Jesu!--Soft! I did but dream.
O coward conscience, how dost thou afflict me!
The lights burn blue. It is now dead midnight.
Cold fearful drops stand on my trembling flesh.
What do I fear? myself? there's none else by:
Richard loves Richard; that is, I am I.
Is there a murderer here? No. Yes, I am:
Then fly. What, from myself? Great reason why:
Lest I revenge. What, myself upon myself?
Alack. I love myself. Wherefore? for any good
That I myself have done unto myself?
O, no! alas, I rather hate myself
For hateful deeds committed by myself!
I am a villain: yet I lie. I am not.
Fool, of thyself speak well: fool, do not flatter.
My conscience hath a thousand several tongues,
And every tongue brings in a several tale,
And every tale condemns me for a villain.
Perjury, perjury, in the high'st degree
Murder, stem murder, in the direst degree;
All several sins, all used in each degree,
Throng to the bar, crying all, Guilty! guilty!
I shall despair. There is no creature loves me;
And if I die, no soul shall pity me:
Nay, wherefore should they, since that I myself
Find in myself no pity to myself?
Methought the souls of all that I had murder'd
Came to my tent; and every one did threat
To-morrow's vengeance on the head of Richard.

