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Практичне заняття №5
з курсу «Історія американської літератури» для студентів 4 курсу відділення романо-германської філології Інституту філології, 46-47а група, стаціонар, 7 семестр. 

Тема: «РОМАНТИЧНА ПОЕТИКА ТВОРЧОСТІ  ЕДГАРА АЛЛАНА ПО» 

План

1. Життєвий і творчий шлях письменника.
2. Романтичний стиль лірики Едгара По.
3. Жанрове багатство оповідань письменника. Прийоми гротеску, таємниці, містифікації, вплив готичної прози.
4. «Логічні оповідання»: зародження детективного жанру. Дедуктивне мислення, образ слідчого Дюпена. 
Завдання

1. Прочитати ліричні поезії Е.По («Крук», «Еннабел Лі», «Улялюм», «Дзвони», «Анні» та ін.), оповідання («Падіння дому Ешерів», «Маска червоної смерті», «Чорний кіт», «Система доктора Смолла і професора Піріа», та ін.), детективні новели («Вбивство на вулиці Морг», «Таємниці Марі Роже», «Золотий жук», «Викрадений лист»).
2. Перекласти літературно-критичний фрагмент про Е.По, поезію «Аннабель Лі» в оригіналі, порівняти її з художнім перекладом. 
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Edgar Allan Poe (1809-1849) 

Edgar Allan Poe, a southerner, shares with Melville a darkly metaphysical vision mixed with elements of realism, parody, and burlesque. He refined the short story genre and invented detective fiction. Many of his stories prefigure the genres of science fiction, horror, and fantasy so popular today.

Poe's short and tragic life was plagued with insecurity. Like so many other major 19th-century American writers, Poe was orphaned at an early age. Poe's strange marriage in 1835 to his first cousin Virginia Clemm, who was not yet 14, has been interpreted as an attempt to find the stable family life he lacked. 

Poe believed that strangeness was an essential ingredient of beauty, and his writing is often exotic. His stories and poems are populated with doomed, introspective aristocrats (Poe, like many other southerners, cherished an aristocratic ideal). These gloomy characters never seem to work or socialize; instead they bury themselves in dark, moldering castles symbolically decorated with bizarre rugs and draperies that hide the real world of sun, windows, walls, and floors. The hidden rooms reveal ancient libraries, strange art works, and eclectic oriental objects. The aristocrats play musical instruments or read ancient books while they brood on tragedies, often the deaths of loved ones. Themes of death-in-life, especially being buried alive or returning like a vampire from the grave, appear in many of his works, including "The Premature Burial," "Ligeia," "The Cask of Amontillado," and "The Fall of the House of Usher." Poe's twilight realm between life and death and his gaudy, Gothic settings are not merely decorative. They reflect the overcivilized yet deathly interior of his characters disturbed psyches. They are symbolic expressions of the unconscious, and thus are central to his art. 

Poe's verse, like that of many Southerners, was very musical and strictly metrical. His best-known poem, in his own lifetime and today, is "The Raven" (1845). In this eerie poem, the haunted, sleepless narrator, who has been reading and mourning the death of his "lost Lenore" at midnight, is visited by a raven (a bird that eats dead flesh, hence a symbol of death) who perches above his door and ominously repeats the poem's famous refrain, "nevermore." The poem ends in a frozen scene of death-in-life: 

And the Raven, never flitting, still 
is sitting, still is sitting 
On the pallid bust of Pallas just 
above my chamber door; 
And his eyes have all the seeming of 
a demon's that is dreaming, 
And the lamp-light o'er him 
streaming throws his shadow on the 
floor; 
And my soul from out that shadow 
that lies floating on the floor 
Shall be lifted -- nevermore!

Poe's stories -- such as those cited above -- have been described as tales of horror. Stories like "The Gold Bug" and "The Purloined Letter" are more tales of ratiocination, or reasoning. The horror tales prefigure works by such American authors of horror fantasy as H.P. Lovecraft and Stephen King, while the tales of ratiocination are harbingers of the detective fiction of Dashiell Hammett, Raymond Chandler, Ross Macdonald, and John D. MacDonald. There is a hint, too, of what was to follow as science fiction. All of these stories reveal Poe's fascination with the mind and the unsettling scientific knowledge that was radically secularizing the 19th-century world view. 

In every genre, Poe explores the psyche. Profound psychological insights glint throughout the stories. "Who has not, a hundred times, found himself committing a vile or silly action, for no other reason than because he knows he should not," we read in "The Black Cat." To explore the exotic and strange aspect of psychological processes, Poe delved into accounts of madness and extreme emotion. The painfully deliberate style and elaborate explanation in the stories heighten the sense of the horrible by making the events seem vivid and plausible. 

Poe's combination of decadence and romantic primitivism appealed enormously to Europeans, particularly to the French poets Stéphane Mallarmé, Charles Baudelaire, Paul Valéry, and Arthur Rimbaud. But Poe is not un-American, despite his aristocratic disgust with democracy, preference for the exotic, and themes of dehumanization. On the contrary, he is almost a textbook example of Tocqueville's prediction that American democracy would produce works that lay bare the deepest, hidden parts of the psyche. Deep anxiety and psychic insecurity seem to have occurred earlier in America than in Europe, for Europeans at least had a firm, complex social structure that gave them psychological security. In America, there was no compensating security; it was every man for himself. Poe accurately described the underside of the American dream of the self-made man and showed the price of materialism and excessive competition -- loneliness, alienation, and images of death-in-life. 

Poe's "decadence" also reflects the devaluation of symbols that occurred in the 19th century -- the tendency to mix art objects promiscuously from many eras and places, in the process stripping them of their identity and reducing them to merely decorative items in a collection. The resulting chaos of styles was particularly noticeable in the United States, which often lacked traditional styles of its own. The jumble reflects the loss of coherent systems of thought as immigration, urbanization, and industrialization uprooted families and traditional ways. In art, this confusion of symbols fueled the grotesque, an idea that Poe explicitly made his theme in his classic collection of stories, Tales of the Grotesque and Arabesque (1840). 

ANNABEL LEE

It was many and many a year ago, 
   In a kingdom by the sea, 
That a maiden there lived whom you may know 
   By the name of ANNABEL LEE;-- 
And this maiden she lived with no other thought 
   Than to love and be loved by me. 

She was a child and I was a child, 
   In this kingdom by the sea, 
But we loved with a love that was more than love-- 
   I and my Annabel Lee-- 
With a love that the winged seraphs of heaven 
   Coveted her and me. 

And this was the reason that, long ago, 
   In this kingdom by the sea, 
A wind blew out of a cloud by night 
   Chilling my Annabel Lee; 
So that her high-born kinsman came 
   And bore her away from me, 
To shut her up in a sepulchre 
   In this kingdom by the sea. 

The angels, not half so happy in Heaven, 
   Went envying her and me:-- 
Yes! that was the reason (as all men know, 
   In this kingdom by the sea) 
That the wind came out of a cloud, chilling 
   And killing my Annabel Lee. 

But our love it was stronger by far than the love 
   Of those who were older than we-- 
   Of many far wiser than we- 
And neither the angels in Heaven above, 
   Nor the demons down under the sea, 
Can ever dissever my soul from the soul 
   Of the beautiful Annabel Lee:-- 

For the moon never beams without bringing me dreams 
   Of the beautiful Annabel Lee; 
And the stars never rise but I see the bright eyes 
   Of the beautiful Annabel Lee; 
And so, all the night-tide, I lie down by the side 
Of my darling, my darling, my life and my bride, 
   In her sepulchre there by the sea-- 
   In her tomb by the side of the sea. 

Эннабел Ли

Это было давно, очень, очень давно,

В королевстве у края земли,

Где любимая мною дева жила, -

Назову ее Эннабел Ли;

Я любил ее, а она меня,

Как любить мы только могли.

Я был дитя и она дитя

В королевстве у края земли,

Но любовь была больше, чем просто

Для меня и для Эннабел Ли -

Такой любви серафимы небес

Не завидовать не могли.

И вот потому много лет назад

В королевстве у края земли

Из-за тучи безжалостный ветер подул

И убил мою Эннабел Ли,

И знатные родичи девы моей

Ее от меня унесли

И сокрыли в склепе на бреге морском

В королевстве у края земли.

Сами ангелы, счастья такого не знав

Не завидовать нам не могли, -

И вот потому (как ведомо всем

В королевстве у края земли)

Из-за тучи слетевший ветер ночной

Сразил и сгубил мою Эннабел Ли.

Но наша любовь сильнее любви

Тех, что жить дольше нас могли,

Тех, что знать больше нас могли,

И ни горние ангелы в высях небес,

Ни демоны в недрах земли

Не в силах душу мою разлучить

С душою Эннабел Ли.

Если светит луна, то приносит она

Грезы об Эннабел Ли;

Если звезды горят - вижу радостный взгляд

Прекраснейшей Эннабел Ли;

Много, много ночей там покоюсь я с ней,

С дорогой и любимой невестой моей -

В темном склепе у края земли,

Где волна бьет о кромку земли.

